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Liminal Space in the City: a Study of
DeLillo’s Cosmopolis

Chi-min Chang”

ABSTRACT

New York has been the inspiration and theme for creation
by many writers and artists. Don DeLillo has spent most of his
life in New York and Cosmopolis, published in 2003,
particularly reveals his shrewd observation of the city. In
addition to the streets and the complicated social interaction,
what DeLillo focuses on is the liminal space interwoven among
the factual, the virtual, and the empirical. The plot of the story
has been spun around two major urban dimensions: one is the
commercial world constructed by computer technology and the
other is the urban space reflected and modulated by sensuous
experience. What is worth exploring is they not only formulate a
striking contrast but are intriguingly entangled. The protagonist,
striding over these two facets of the city, appears to situate
himself at life’s threshold. Getting in and out of any dimension
is a kind of leaving, twisting, and alienating as well as longing
and relying. The exploration of the liminality pivots on the
concept of the body to see how the self oscillates between the
virtual world of technology and the actual living space of the
city—between the corporeal and the incorporeal. It is meant to
present how the technologically-overwhelmed contemporary life
and the actual life experience make up a kind of liminality,
simultaneously portraying selfhood in the 21st-century
cosmopolis.

KEYWORDS: city, liminal space, DeLillo, body, cyber
capitalism
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