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b3 o = AL FE
"SRRI | AR
Plam NEIE T34 temi TR
(HRER) B8LLH

Ol 3

wm B

PESULES ) B2 %S - fiE 5 (Peter Brook ) JFE[]
FEBREF (ET]LERE 20 ) Mahabbarata CtfE fBkEl - RIHGEH
PE 7 FE T 5 8EEE (Eugenio Barba) By H AR AEL
EEESRE Ry (I L1E) s % - HAREES K (Tadashi
Suzuki) DUEAREEIFEE AP L SRS > 2B LT
A AR - TSl NEIEGERISERITH] - A
HE o R SEFRIE 7% ~ #5508 (mise en scene ) ~ FIHR
SNBIZEA ANVS A EEREBIA -

B ABIER "L TR | 3R RS
(b T s BYRTRENE > HEERFERYZE b (multiculture ) » 3
B SR B IR AR B E 5 —— 90 - LL R AR (BLEERE )
(Othello ) » £ {5 88 HARENTT H B A 28 7 S i s g
SRR HiE R BRI RN S AN E T
5 - &3F (Jatinder Verma) - EEFHEDEBREIKRIEE - &
FAEE—HPESE A - NN - FEA RS
B B oA -G EREEEN A EM R — 5T EL LB
QEI T -

TR ) BERaE (R ) nIBIAEIRRERT Bk
E o BEMRBAR SR  f8ER P SO B T - Ak
B TAERE S > 3B A BE R A SRS - BT
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]~ TR - R E R T TN ESIETRES - 5
Sy TSRS R ) BRI = A 1 B B
By (1) EEHERE - (2) G " syl BREIREIRE - DL
Fo(3) HEENER - &k TESULEE ) AREERR
IEUEHHRRTE - B RE AR & T F BRI - E
DEAESAL (source culture) FYTTEE - A] LA A HEES(L

(target culture ) °

RASEEE - I5SU(LES - B TS - B - (BREERE) 2Rt
HEs L

— TSRS

1 TES [, T RFRLGE

"5 32 AL Bl 55 | (intercultural theatre ) ¥ 75 /7 A& - (HEHES
it BRI EARETE RIS E BT R RS
VIR o BOREE DRI R RS SUAL B 5 R BB RE
VLRI NS E TS (Peter Brook ) ~ E2i (Eugenio Barba) » sl 5E &
(Ariane Mnouchkine) £ A - "5 SZAL B 55 | FFH v A 2 1 — m] ¥
Y EH I ERVARR M E - RIS b ERISS E B Ay
U MAEIHEE B RFE

TxRRREE R/ EGTEEMNESG R A LHLR
(cross-cultural theatre ) FREEAHEE - 11 BI35 5 A AHAC it F i3t 48 A KT EAS
S BEHEHAIEIRER "B UMb B &5 &R - RS0 B
XA B JFIRGER AR RITE 55 a1 H AR RS (Kabuki ) -
rhEIAY 5B (Peking Opera ) » ZEHIFEE] (Spoken Drama ) T2 2k At
R8I - R EMBISR R R MM T ES = R e =
TEALTTER  FEDLIRIRE A 7Y T B0 T i SR T A5 2 56 » 2 Bl ALt
BIER - HEARR TEEHERT ) &R BT (RE - BA - ®E - 28)
—EEMEER > [P HER 0 BB R TP Al [ 7Y 5 SO b R
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(cultural hegemony ) HYIIAT » ifif 3 /7 BI5 AU E RINAT NS < " 5
AL BREIEC , B > SEE R (HA - B - =) Bl%
RIS (RER ~ BN ~ BRI ) Xl > &L ERBISHREE
HIFPE R " 23 (presentational ) ~ " EAZ T (stylised) 1 " BI5E
., (theatrical ) F¢f# - BRINRE HEIH - " BIRE, | (representational ) ~

" (mimetic) A1 " FE AL (realistic ) 2 FrE > AR H AR
FESBEIEFRAE B IGINEE - BAER ISR - IEE AR GEA ~
BIEEMES - SkEHREE HIEBENEIGITE » (L RFF R ITEIS
AMERAPE T EIS ~ SCRHRERE TR o BERAEGARME - Tt
o BRI EREE TR - AR AR OHEIERERRIRTT > 2
SR EMBEGFT R G o RIEL/ v T V5L ERE ) BREE AR 50l &
ERMEE "V LA BB ks b B B & SC & (a national
ifi fL T 285852 (culture-in-the-making ) #@%fEERFIEE " 5+
temn BRI ANA] 47 o

2. T9pd P BBETEE TESY (E0H ) Tk

PRI TS SOk AR I T AR R ST Ak /BI85 | (source culture/theatre )
/T3 F | (the Self) —— B AGTERA " fli 3& | (the Other) HYELRF (the
Signifier ; FLFEVSI-LLERRVEIA) K - T3 5 WUEFS (the Signified 5 it
TREMREISIEETEE - U8 M) AIERRTRAIER (resistance ) H
AR SR HERTEE T E A EF ) B ERE (RE
i) (e E) —BIdR) R > EEBR IESE (BwE) ElE
T2 R A RER RS T ONBRE > T R B A IR S R EE
DIt 2@ =0 N ZEL - SE TR SR 2 = R B MR T
BRI FIRECR - it pc b S B A e - MRt
FriaiE 2 28 BB RS > R EE SIS E 2R
BT HIEE > SRR MRS EA R B EE N BRSNS o MR
#o FEESTHHERES  alofmaieaka > Hagik T sk

literature )
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B35 o WAL TR iR o B S B o2 )R Y Sk~ BUA -
R BRI RE - 2RISR ERT ST - =i "k R b
/Bl | (source culture/theatre ) » 7E#5& Bl {k. ( domesticatization ) " ftl & |
HISEERE S IR © HRHIAYTE &5 ( the repressed unconscious ) #72  fth # |
Hy9hL< (the external Other) HY[EIRF » #8888 (substitute) | — B ARJEAY
FIATE "l % | (an unacknowledged internal Other ) °

(=) TR TBY FH, Tk

EE B LB S ) A R AR R o MRS R
B AL G > AT DA E PR AT A B 52 (divergent ) ST AL B il B9 38
i R - EERAEEA ol 2 B SEEH & 2 0 LUKty ik & -
FEsh > EEP Rl - NEEANARIAZE (Pavis 1992 » 183 ) « (At »
R R— B PTRERES » S "B UL B3 | FRIRISERRERE &4
R o bR 5 B SCAL B B R

Fxz b | —3 > fR#E R. Williams ( 1981: 11-12) 1 D. Laitin( 1991: 61)

HIES @ EREROE - WEMHYTE > ARt —EERt & - FE
AR > Kt "B ) NMEREREZNESHE - 2R
ERS L & - Jitk T2k o TENS ) ERE B IEERT - T &
% WEERBWERERT & ~ BUG ~ SERE - S9rgUEE - DIE
RFARAIS AL BRI REELE(EE - 0 AR E BRI, - R T &
% WA RAREBERM - ARt E IR - 5500 Bk E
TEEHE S MR 5 RERSEERERSL it g & -
P&l 25 " &F 5% (the Signifier ) FEEC St & X fk T & #5 4 (the
Signified) —&I 55 AV H By » £ R BB SRV L R (CF I S0
ik 8 B B ) R T A U B A 0 NG B AR AR R 2 B BRI I 2
BE R - ' 85 A9 R > IERSC{L B 8 (culture-in-the-making)

" Maria Shevtsova. “Bakhtin/Medvedev’s Sociological Poetics” Mikhail Bakhtin. Ed. Michael
Gardiner. Ontario: University of Western Ontario, 2003:10.
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By @2 MERRIR I - B 5 R i B 3 - 3R SR b | £ - B
/At (the Other ) ~ FXE (the Self) AELIRE » KILEI 5 2 i B &
B PR "B, R —EHE MBI - N
5 SEaEEE - HEE - IS EACCE St g - BUh - RIBERIPRE -
PRIEASE T EESLEIS ) W98 » MEBISRENSERER—FE
kI A T B R M BR FH SN B RE A BRI TG i o SNBRE A B S R A
( Cultural Autonomy ) EFk[E (the Self) EARA A » F2E F1EELFRE (the
Self) BURATAGERIEM BB ANERER  YNBIEM BgRE 7 e 17
BIAREM ~ SULERF - REREARER - L2 BB BEEL 77 22 235 fEamat
R LR o RIS "5 SO L B 5 | S (EReE » MERTTTHIE T © 28
— WHRINE R MR E BRE CHETA L AR E S E - TTEamit
BUERRIPRE ) 55— > JE L5 (foreign ) FEM AN A E L (native) 3T
A R 2IEHIE (localise ) EFAVE - BRI L R 3 &
S AL &R RN RS AT A B R (EE -

"B LB S FRA ETF R BRIt g o SR
fbZREH "R e o s EEIUMCO L IREA 01
EERFES D HERER SO B TEREN AL A #8 > EEA L b
B E M > 2R e e EER L (b BT #E

(self-empowerment ) - AR 5 25 iy 2 B2 8 A% W8 A0E it & ~ Sk
R o B T LB ) RBIEE 5 R IS AR ARSI A
BB & 28O AR EHRES - BRREERPEBHRENAE R HE

(re-positioning ) » E R E G MLERE R E R b o AU BRI ETS
SRR BT R SR8 S (7 RE[A] (collective identity ) o [LEFE NHY " 5
XA B | FE— L EOFRIRAVEEE ~ 55 ~ BN ~ B2 T 2B 5 22
Uit B R SO L RS B E A o

3. TESV ™8, pv T HR [~
EHTEEEEE BRI (Jerzy Grotowski ) ~ %5 5d (Peter
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Brook ) ~ E2&5 (Eugenio Barba) ~ &4 (Ariane Mnouchkine) - B 7%
(Robert Wilson ) ~ fi&§§ (Lee Breuer) ~ #f=#4 (Richard Schechner) ~
2 H (Robert Lepage ) ~ $5/K B (Tadashi Suzuki ) » Fl1#8) 1 [Z£ 1 ( Yukio
Ninagawa ) —EHLARBERMFIRESTT REGERAIE - FLgEGE
BRI EEEEZE —EEITONRETRE - S RERTRIE
EEE N TEEY ) R MRS T BB R EIIEE S
M ARG R REERL - RIS 2R BOR B2 5 R 528 e s B 5 B B |
g m o T EERG ) HEOR T A - BOTREERE - RIEEISE
MR BR " LB 5 | 89585 NRIFESUE R TR S b o FKiE
JREMTE « FEATEE TS SR B35 | ACTRAGARZRT » 2t St 5 A B
SGIEEETH) " Sl ) BR—REBENERESIE - RIERAEH
R ER - AlZE HER < ERIETHEE - CLEMEEINEEIA (A1 F
WS REBEH TV IERiEkE] ) » BECE SR PRI R e S LA
s (MPWEIEH (558K CRERRE)) BHE
EEREC LRI SR EREY (WFEEREAATEE £
Fo R T % ) Bl [MERBFREE R ABIE R E R (20 R
BlGry (w3 gl ) ZmA T EE ) FREEAD - kT
OFALEF T EEERY " 2067, 1§ 8) - HERSU b AEirREZTEl

55 {8 #0920 > SRR -

JNO ~ O "85 UL Bl 85 5 230 WrEg 355 A8 B8 98 3840
Bl 5 N R T AR B (people’s theatre) (¥ LIFEE FTHERY" £
FEIE ) B REAE S - A RENZITT UGB 5 AR -
(EEOAILY ~ e - EEREREIRIE A F] - B AR E) - FEE
FE AL R FRBIARITHEAR - 35 B SR E G B R Bl 5 B ik & -
EIARBS LRSS - B L6280 5 ST L B 35 | ZQURAYEI 35 B0l T
F o BRI SU bR R B 5 RS B 5 B # (significance ) ©
15 SEEEHPEERY B 35 BRI FEE R —UL S GRMEr TH 5R
Bl ah 5 o EERY TBEE B35 | (Eurasian theatre) ~ FFEHT "1

=
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770 B35 | (“Oriental” theatre ) ~ $5RKEEEIGFH " XL Bl & 88 |
( Culture is the Body ) ~ #E#hHY " 52 1k & % (Culture of Choice ) 1
FIARE 355 H i TS b BF G S (collage of Cultures ) ©

TS e T RS

1. 'ﬁf*] o 4| =LA e = I =

B ABIER TSR TR ) BRAE - RS S TEH
HFTREME » FLERFERYZS (b (multiculturalism ) » £ (1) % E]SCEER B
WIRBIER ——5 LRy (BL#ERE) (Othello) » (2) {EHEEEHTH]
RRENTT HR B A RE /7 SRR A TR SR A > (3) B 2o BlRE R A BN 05
JEMNE R HHAERYE T 15 - & 35 (Jatinder Verma) - (4) 28 HEDEEE
BREIRE - GRIEE—HEFEEE A - M A - SRERMMTE
B (5) SnEaA —aE REEIEN HE K — S FE L i U iH
Hae

TR ) BEER R (BEERE) RBIAMIEER T BT o B
BRSSO - FEE R TP SR B TTE - ANBhAY TR BEOH
SERG A SCORIIEEMET - R A~ (THRBE - W& E T
MG RES « B0 T ESUEBRBIARN o RN =& A R
PEERE R (1) H AR - (2) AR sl BREIRYFIR - DUk (3)
HEwER - &k "B LB | 2T EESE I E A SR
i [ Fiti 22 B & 1 R B RE R AR - A D BORIESUE (source culture )
HITTE - ATDUE A HFESUL (target culture ) ©

(=) HIBFHARIFE # - 255 (Jatinder Verma) *
B T {% - %35 (Jatinder Verma ) 3 i 2 4= B £ 1A JF Y 15 55 (U ED
A BRIEER > HREKRE BB - th— TIMRE

2 2002 £ 56 AIE T T iEp LHHE AR
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(the outsider) HJ & 53 I RFEIRNE R AT = > THH
A B [ i o L R R A R RSB IR AR AN BT H AR Y B
AL~ BEBENERRE T o BUSHI R RERE AT - flEZE
B /22 (Sussex University ) RYRFaRNATFFE (South Asian Studies) FYfEL:
BAitk - E—hEtd  W—HEES&ZEZEEEWE (racist) 2
FEESLEFNIEE) - B ARMAE M B (South Hall) Hl&glI57
FETIEEy (Tara Arts) EIH] -

g TSR HAE RS ERRNmER T B E R EE
JEAS e T BEARANLL - R DU 6 R R I B B ) B B 2=
HEE  HIERTEEBSNEE » £/ OFAEESES EH T 15
F—REHEEHE T ENES—EHARER - EER ) B (5
B BRI T R 32 B - SRl B B bR Aa IR 2 DUt & BB Al 5% - #84F
ZHABGEEH - R EE NI EEE - B E U\ AR
Ff Bt EAYESCHBIERE " Bli/5 L (Arts council ) HUHHE) - BRI
A —{E A E N ERS W EH — L ONERE » R — (E R S B - &2
FIRFEE R LB REE T EREEE -

BlEGEN — B S B Z.2umelx - 8 TS0 E R ER
T ZeaE - ST R A PR BT R e B O B itk & 1Y AL B B AR 0 B T
RS LESHEEES -+ HENRKHA - ETEHEER—
Ju L OF Z BB B 2 X BB AVEE @ EaZBIbe O L LR — (7 i
JEEEE > HPr PSR E R EE ((RhEE) (Tartuffe) IHE—HEMAL -
H TR FLLEE F M E g - BE (ZEKE) (The Inspector
General ) Bli2—01 - $2& 5 2R BIb B EE (/N ZE RS ) (The
Little Clay Cart) - Fsa%BI b 52 DUK R S ERY 26 — i FERN A BI(E

BRI B BIEEOLES - REMAREEEREEmE 115 - B3

() #m ~ BANEE - (Fin EEEREE B BONAE RS LL - T0FE

3 Delgado, Maria M. & Heritage, Paul, eds. In Contact With The Gods?: Directors Talk Theatre.
Manchester: Manchester University Press, 1998: 277-298.
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FR M —EFTEERY T EBIENE R ) (Binglish) FIZEP > R HEE] LEs
SALBIEEE - ¥ TS, —FRERER— BRI » REE
BE3b - BRBIAER - BAERFHIZEE S - FRIFEZMTIRE (R
BRI ) > 18 MTV #yadh - Wik " sl —Fstes kg
B e MR EES— ERREER - (RN E IR E &ML - A
ERSTELR o B DI BIRISA JE Bl e AR - DARTSE B ANz SR
(fish and chips) » (HIRAERYZEE] A ABIZREENEE DS AT AR ESME & (HE
BIEIFesE S EATE IR ~ mEE S - R R S B 2 58 B O ED
FERIZ AT > S B BB B 28 5 A 8 H R e SOR > et i -
SR AE filg BOE R & & > 8@y — &AL (FEBUNE ) -
BB R AT RZ RS SA RENBUEREE - ERNIPUER
B o HRBEBRBIFR B EZEIZMEH A ~ hE -~ 58~ EIEEEREN
BI5EE NBIER A ER TR LIS a2 Bl & (Ul R 3 2 ey Ut
Buify o T Bk BUREBEER AN R I MR RRG) - SERAEE A
AR ATEREE AT R E T G SUE Z L E R RGO - ik
B BB R MR RS A IE © MR B AIFSER AR N SERE 5L -

(Z) &7 Py TE 0, R - =

HE TELAE CETHENERE S —BRE AW E
DL B Ay SAbhifE R - Frigag kR BI(E > DIE T8RO 28 " ED
FEAY  (Indian) B T HEEETEEAY |, (Asian-in-Britain) 32k 5 — 2 BI{E
7 il 8 e 1Y) S RIS U - (R R ~ R R g - AR -
BT 15 DS AL E o s R A VE i (75582 RC ) (Journey to the West) /{31
MR "B LB ) B - B — BB EIEE —HEkE
ENE RS iR (Kerala) » B T {5 BEHZR M B R AR R HFREHE
AR AR T 2 —— W R (Koodiyattam ) » 3 #HE— E¥ikE H AR

4y

w7238 (Koodiyattam) » 455 & B+ % w3 (UNESCO) #|5 A v e Al A - g4 7
Fr L R HERGIGRPAEREBEHGRATA > L AFGNE T AR
&

25 EERRGERT £ Al

B

3
B
#

I

Y
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Jetk o WHEBREEHNE TS EAT > BElk H T HERLER
B " AR ) AR R E R AR Fr B SRS - B E M S
BT TR E AR - B T 5 S AN B B R AR PR eSS > —
HEFMEEHE SR > GRFHEE —HS R (Chorus
Invocation) » 1 £ 1% {8 Hilkf > XA EATEIRRE A ~ CE L E RS
Bk SRR E RIS S AT - R R R RS fE A
Mk > HEE AR ECE B danT R > R BN AR > SRS NAVELUR
A B TRy | rE e BT AR SR - SEIEEERE I
ERR RS S R ORI R E - 50 R E#RE A SGRAEICE T
FEZ 1% MR A BA S (A 3t T 8 A B RUBIOR » BRSBTS T
TRTEEEH: - R RO #0 ERBIIG R ERE LR -
R R RS EREE LD FrES -

{51 — 2 S B 0l I VR E B o B SRR —Kathakali® 195735 > EF
ZE - H BRI ERE WD RFFEAIZGEE - B T {5 H Kathakali
WS - FEEMEEH - BT e T Rl RME—EAER - A
BRI T RAE ) BRETHH— R INE LR - E AR ENE
oy 8 p—Kathakali (YIS EHTENE T =6l 38 R B 5 HE
H.» [F]If - Kathakali HYZES REEE TSR GO MESGILSRRES) - i
chEYECE T ThRe R R AL IR - ATER RIS AR IR IR e R I A 2=
SR o MR AL AR A& S5 B IR SR E) -

Bl =FEE SRS, EERGE - T Rl EEM SRS
BB RBISRE S > BRI 8 HH O F B E—E B, - BB I 35 G SR E Y
FRRCEZ AT E BEARYT > itk " MR R S
W——@ RAEME e 5 ERTEAS » ARl — A RS
STANHREAN—FE  —UAHENEHGHERE > MEHGRHE

° Kathakali, — Fh3 R e R @ % = Kerala 14353 o 1 & 12 Ramayana, Mahabharata,
Shaiva % & % 3 + (v 5 5 4T o & Kathakali nd i § ¥ B4 42 B4 - 85
BlAR LAEN R gt o AR E E o % Kathakali 42973 & 4 $5d F B8 R ¥ -
FREF L - AFER
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T EIRER AT E R -

pIvaE" Bl EERESE T 1515 LEE % 5 A -
LHREAEENE S - s E LA E AR - FTEHRIRES - FRIGRE

4 » B Malayalam (F] E PG R &0 HY /7§ ) ~ Hindi (JLEDERE ) ~ Gujarati
(EDEEE ) ~ Arabic ([[i{HEE ) ~ Urdu (E0EEEIZEE ) F1 Swahili (3R
FEMISREE ) - AT A58 HE5E 5 # A EISOR - B2 - Hada
ar ~ BRSO #EE (RIEMISREE ) @ ImfesE o At R B 2RAIAS g X
F i E EEAG RN FREE S 57 0E - HEEERE S ElE - 2
bt RUJE—F12 - F—2EHEEMRE TR i " e
& | (Iraqi-British) » HERFIRI(HEE - MR SRS SR AR TR {HEE
B3 FURE I SOA « B—= 0 S EE B E—EFRREEIEE - &
5 [T B2 =ERRy et - & T 5 R HLHRE B H R M 1 47
B ELE 0T RIEE L AR ZMAYIERS TR o ERITh R B eE R
HIERE - B FE AR M C R 1) — T IRAYHERR - ARk S ie EHE(EHl
T T EEMH - BES - M%) (Pride, Piety and Personality!) fJ &5
RENHOEE T IRIBEE 7 o SEHERT © TR ? o I o WbELEEERERR
b B —ERALEEE R B R R LA T - ERIEE S R
B hFEE ARBEFERNES - (B{IENERATFENEE R -
ISR TR 1B -

HTEHBEBEENEEHENKET R > SFEMER (FE)
AIEIRganE - BISHECRMAY TR - MEAREHIERIERT - EH T R
I ANARED 5 B Bl = R 2] - (EBRAY ] A iny HEi - (U
RS AA s RRIE M E AL - o SRR o R A
DR ERNHEC - RIEWHBH > LEEEAMEREE
HEE » R — R X — R EL BB EERRREE > Al — AN —RE
T RE H C Rk - Ak A G R B IS E A RvEEEE - (EERE ORI
E—EEE  MEZEERNE R TN EEE R E
i LT R AR » PRUR fARE 28 fth (1T -
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ERERES - RMABGEGEEN - BEERS - A LMAgHEE
RVE] D IR EREETRE - W] DR ARG 0GR - 8255
HATEAEE R B HERE] - D FAR SR BRI - R g
HLPR LRI - BENTR AR - Rt SRR (R AR R 2
BABRREEG ? HE T HME > NMEREXUL - Zo0UeEs - 452
AN AES - SRR A - A R BB
B A -

H e b T SEBS  EEAREST - MR RIS E R
HE > EEAZBEREZM o BN ERBEIEOLRIGH B R REE S
RS o TR BB M EVE R R B - AR R RE B PR LR R IR Y
2EH > WAL E R ite S EES - eI 2L
IR AEISE UL ~ 2T — LA -

2. FiH " FIRE TIPS R (R P

GEABIE "L TR | SRR REEE - —28%ET T4h
A% | (outsider) E{E L » —RBHE (BER) HERGEERAEE
HES  —BWSW i (BEE) JCAREE 28 - HiER -
HeEEEERLEms o e TIE ) 2 S HARW mE T -
HE AR S T REM: - B R TEE - PR T EHAC KRG E R
A ? AHFRIEERER 2 KBS EIRAIENE A ? S S
BIE S 2 St gy EEEE 2 mAE T INKE ) WEDIEEE(E
Tt B - BRI ERE g T > NERERIEEERAL
ISR -

EXALEBBI EHEE R =HEF T2 EE R EEE BT
By - BRI - AR Mo BB - DO BB EE
JE Tk B AR 1L A 80 /Y 5 88 B 4G > SR 14 A8 e 5] 22 B 35 Y {8 P Bl SO AL -
RIS EH P sk LG - 1R 2 B RIS - mRISH—Y)
FHE B RIECREBRG » FRIL o] RIS E 2 - B8 EE O — &
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AR B FE R R B E (B R A R R
HARBABSHEET —ERSHYE » LRI OGS UL - I5H
AL -

BEERAAEREEHZ  BA2ERRETFIITE » EHETZRHEE
T HIREEERGT - DIGISRE iR & E ISR - RIBBIS IR 2
fERFRE - SR BN E TR - RS ARBEEITR— EfiaEAs
% BAE (2 ERITFEEZ - WA N > B AR SER
A ISR R - B R OIAR AR (chorus) BRAG » Wi
FEERE— - B AErHI o AW AEER G - ATERE o B

(drama) HyEAL -

B—RAREIZEAHE - BEming - FamA—Lk (BEIERE)
BIAHHIGNGEE - B2 T AEHRIUR TR TR, - 2k K
TR > SRR IERE - A — R R - Se A S S A L E K
HEACHEHIRF - BREE TR EHER TR L R SMEALHY
BRI DIRIE - BEEEREEEEE - (SEER A LEIRE
THIT ~ BARE - (SHESEE (pause) JRAHIEFKENE - ZREHBRME < &
EwR A By (BZERE) —BIFP A R MBE T ~ Yitlrny I EAeH
IS - G52 © ZHRIPEFF (Brabantio ) B2E ##{EEHF ( Desdemona )
R T ~ B EEEBRZERE (Othello) KFEHITFEL - BIER B
& S LAY E Rk & BT A RS - i 2R R » AR
> BEIRITH R -

B=E R S ORRPERT B RS 28 - A &(E T BT
e TR (FERZERIEE)E T Fin ) (BMEZ AL R )
HUBAE s HEEEEE B TR ERE TR BH— T E R
PR —EH S Mtk 2FE I - 58 TR T ERRIACH L (F)
RIPEFE ) A0 T HCHRY 5  (BRREE ) - BEAG B R G2 —(E
ZRAABACHISE » BT —(EREA - SFEEREEA - BEEMA - —{E
FMEDIBEZERLERR T AMRE | A e (2 B R ERG ) H BiRsiE
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HERGBNFER - FHEBEATEWESHEEECE LA ~ FET
NG (F—HE=5  $ 179 £ 189 7) - F{AXEE L Tk
P (BEERENIE DR ZERR B R A MBS I TIH N ATEES > B =w5E
=5 198 214 17) - A LAFHGRERRAE " HIIFTK ) B
FE AT R B E (BRTLRER 558 353 T2 375 17) « A LR
2 EEAMBANER L ZRERE CHERNRE
g —-HREE TR ERESEEE P M e AREHE LD
EBE - TIEGRGEEHEF sk EE (RER) 1Rk -
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R R OB i AR (A @R F R & U ) { et 7 %4 Patrice Pavis,
The Intercultural Performance Reader (London: Routledge, 1996): 16
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7 James R. Brandon, “A New World : Asian Theatre in the West Today, ” The Drama Review 33
(Summer, 1989): 25-50.

$ Ibid., p. 38
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Shakespearean Translation and Theatrical
Interculturalism—Take Tainan Zen Theatre Troupe’s

“Shakespeare Workshop—Othello” as an Example

Shu-fen Chen*

Abstract

Theatrical intercultural directors include Peter Brook,
adapting the Indian epic The Mahabbarata into theatrical
performance, by the borrowing of western performing
techniques, and Eugenio Barba, rehearsing Ego Faust for
Japanese and Indian dancers. Moreover, the Japanese
director Tadashi Suzuki adopted gesture and voice from the
traditional theatrical conventions to perform Shakespeare or
Greek tragedy. The scope of interculturalism ranges from
exchange of theatrical practices, reciprocal benefiting
performing methods, mise en scene and adapting foreign
materials like Shakespearean plays.

“Shakespeare  Workshop,” held by Tainan Zen
Theatrical Troupe, aimed at possibilities of intercultural
performance—its multiculture including from British
Renaissance playwright Shakespearean Othello, the reprinted
Chinese translated version of Othello, rendered by Fang Ping,
a Mainland Chinese, the director Jatinder Verma, a Binglish
(an Indian-African English), to acting participants like Yiju
and Tainan Zen troupe members, who varied from Taiwanese,
mainlander to aboriginal descents. Musical parts invited a
stringed musician, expert at Taiwanese folk songs, and a

* Assistant professor, Department of English, National Taitung University, Taitung, Taiwan.
E-mail: epker1012@yahoo.com.tw
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drummer, joining this cross-cultural performance.

The first stage of workshop started with the discussion
of script translation and practice. The director used an English
script, guiding the Mandarin-speaking actors. This mode of
team work brought the director further into the details of
translated script such as words, between lines, and stage
directions hidden in the text. The second part of theatrical
intercultural exchange focused on the three most transferable
and experimental areas: actor and performance, ‘other’
cultural training and body experiment. Lastly theatrical
intercultural exchange needed the formal production, through
the process of consciously selective transcoding among
divergent cultures, only few of source cultural elements can
emerge in the target culture.

Keywords: cross-cultural theatre, Jatinder Verma, Othello,
source culture, target culture



