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From Prosthesis to the Ethics of

Anxiety: On the Ethics of

Posthumanism in Mamoru Oshii’s
Sci-Fi Trilogy

Yung-chao Liao”

ABSTRACT

Posthumanism, as recent discussions on the issue suggest,
can be regarded as a survival strategy adopted by minority
groups to subvert the dominant regime in the age of
globalization: the posthuman imaginary of a hybridized subject
facilitates the possibility of an assemblage among subjects of
different races, ethnicities, classes, genders, and sexualities.
However, this strategy fails to address the complicity between
the posthuman conception of “prosthesis” and late capitalism,
whose logic of decentralization depends on the exploitation of
multiplicity and multiculturalism instead of a monolithic,
top-down disciplinary regime. This essay attempts to address the
ethical question of what it means to be posthuman in Japanese
animation director Mamoru Oshii’s three major sci-fi films:
Ghost in the Shell, Innocence, and The Sky Crawlers. As the
analysis will show, these three movies foreground the dynamic
relationship between the posthuman subject and the Symbolic
Order and explore the vexed question of what it means to be an
ethical subject in relation to the ever changing structure of the
Symbolic Order. The essay is divided into three sections. The
first section discusses the relationship between “Subject,”
“Structure” and its “Exception” by resorting to Jacques Lacan’s
psychoanalysis and Jacques Derrida’s analysis of structure. The
second section takes Mamoru Oshii’s Ghost in the Shell and
Innocence as the main texts to explore how the posthuman
subject in these two texts responds to the structural change of
the Symbolic Order as it transforms from the dominance of
nation to capitalism. The third section takes The Sky Crawlers as
a case in point to illustrate how anxiety can be regarded as an
affect that points to a line of flight within a Symbolic Order that
sustains itself by the cultural logic of late capitalism.

* Yung-chao Liao, Assistant Professor, Department of Foreign Languages and Literatures,
National Taiwan University, Taiwan
E-mail: yungchaoliao@ntu.edu.tw
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KR HEIFR (discharge ) RUFSSE - FHIHGEREELZ - HEREAYE & IR ELRE
SN ZEEEICER - ABH RSB - (PRI ERERENEE
B EAVEER - BRE R AR SR A NORE o ART - RS
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B Fy e B EAE ks 2B 5 E) (affect ) - BEAHEFEH - FHEA
B et feha it 5n " BLE HRE | (realistic anxiety ) » RSB T "H
ZEMEEERE | (automatic anxiety ) 1 T EERE AR | (anxiety as signal ) R feE 6
B (xWi) = BRE SRR S - HArm 2 B R L FrE AN TS
b2 - 2 HRENE THIGHESE ; AR MHERNEEEEETNS -
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