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Gender, Identity and Violence in
Contemporary Catalan Detective
Fiction by Women:

The Case of Maria-Antonia Oliver,
Isabel-Clara Simo and
Assumpta Margenat

Chung-Ying Yang®

ABSTRACT

Maria-Antonia Oliver, Isabel-Clara Sim6 and Assumpta
Margenat belong to the new generation of female writers and
began to emerge in the 1980s from the Catalan-speaking regions
of Spain, namely Catalonia, Valencia, and the Balearic Islands.
Though each writer posits a different relationship between her
female characters and the world of crime with a variety of
literary styles, all these three authors have chosen to write their
work in Catalan or one of its dialectical variants to stand out
regional literature, in particular the revival and expansion of
Catalan culture.

Oliver’s works Estudi en lila (Study in Liac, 1985) and
Antipodes  (Antipodes, 1988) feature Lonia Guiu, a
Barcelona-based, professional female private eye. Through
Lonia’s investigations Oliver provides us with the opportunity to
examine in depth a number of issues which have a particular
relevance for women. Sim6’s Una ombra fosca, como un ndvol
de tempesta (4 Corpse of One’s Own, 1991) centers on Sara, a
middle-aged housewife turns detective when her husband is
murdered. During the lengthy investigations, Sara not only
uncovers the truth about her husband’s shady business, but also
has gone through her journey of self realization. Margenat’s
Escap’ t dAndorra (Wild Card, 1989) features Rossi, a female
criminal avenger. Through Rossi’s anti-traditional female role,
the novel intends to criticize sexual exploitation and violence

* Chung-Ying Yang, Associate Professor of Spanish, European Studies Program, National
Chengchi University, Taipei, Taiwan
E-mail: cyyang@nccu.edu.tw


mailto:cyyang@nccu.edu.tw

4 T iEH o LBREIMG - SPUE - 5T B - 2010 F 12 £

which originated from the male-controlled capitalism.

The present essay aims to study how these three female
authors use the detective genre to explore themes of gender,
identity and violence with the purpose of deconstructing the
rigid women’s roles and stereotypes by conventional patriarchal
society, and to represent women’s/Other’s traits so as to rewrite
the double marginalization of Catalonian women.

KEY WORDS: women'’s detective fiction, gender, identity,
violence, double marginalization
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52) T 14-15)°

HEIR L E AT AR SR I IR R 20 - i B/ —Bals - B
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it B R 0 I K B > B2 23R RIS B e nt 2 P A 1 Y B
ATk T R ) ZBSR -

(B R A H AR A AR R AR KI5 B e R fE R A 2L ML AT T R Y
"EEEERL ) R 0 B CHEEt) ST —E > RMETIRCEE
L EMAERIHCR T AR E IREESEAVE B % 554 (Don Leopoledo)
PRI E R RN E R IIEN - AR TSR RO e

Bt d 2@ LA X H 2 sl ¥ 2 5 5 1<So the exodus began. They all moved
away one after the othgr. Sara’s happiness had lasted only a little more than a year. As the ‘The Oaks’
property values went down, the houses were sold cheaply, and the place filled up with families that. . . .
[. . .] The modest families that moved in later had customs that were strange to Sara. The women went
out into the street in their bathrobes and curlers. They called from house to house out the windows, and
they spoke Spanish, a Spanish made of knives and needles, with rolling r’s that went out like the teeth
of a saw. Sara was no snob, no sir! But these people were different. They were people you wouldn’t
invite to your house.” (A Corpse of One s Own, 14-15) -



14 ¥k 0 CRESE - SIS - 3T 1 - 2010 F 12 X

JREE TAERIAEESZ2ME B T AR AL Se 2 RS (M AR B - (AR
WrHEnaaE A AEACHE < SBRAVIETY - (o FEJenn 1 g8 (B AR S 25 A Hil b Y B
Bl — (7 A F PR A £ I T 7 BB R 304 | (la lengua del Imperio y
cristianos ) Y-~ HfrfE i pE < Bhm A 2R A RGE S 2 = FEATE RIS
Lifg > PP TG - 8%, WRERE DR (8 R o
(135-136)° -
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Griffin)) EFHEZE XWX (3EFE * 2EE AMIETT ) (“Rape: The
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(Against Our Will ) (1977) HsgziFsEim e B AR a2 —
EHEEEET SN YR AR -

HEHRAL M R AN B R B E - B HGE S (A N SO
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SR (M) BA L ARRGWHPIRLEIFEBLLE TGS A LB AR
40T ¢ “En més de d’una ocasidé me’eren francament inintel-ligibles, i em fein recordar els embolics de
la meva pdarina amb aquella abuela acabada d’arribar del pueblo: 1’abuela demanava on hi havia una
cosa que la padrina era incapg¢ d’entendre; 1’abuela va acabar feta una furia perque no li cabia al cap
que la padrina fos tan toixarruda que no Iéntengués; la padrina es posava feta un nero, ido que xerri
clar, aquesta dona. | la dona: por qué no hablan cristiano, por aqui?” (Antipodes, 135-136) -
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OBt A b R LA Ao Ak AN 5 R+ 5 £ T R < “En definitiva, per qué
el cony ha de ser més sagrat que qualsevol altra part del cos? Si una dona volia llogar el seu cos a un
home per boixar, no hi tenia el mateix dret que si el volia llogar per escriure-li les cartes i els informes
a maquina?. . . . El mar era que sempre fossin les dones que haguessin de llogar qualque cosa, la
cotorra, les mans, I’esquena o el cap. .” (Antipodes 137) -
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(hybritidity ) By (fluidity) SRS - HE/NRSCEBEEZ A
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Uy b v 22 54 %0 32 Pz > 32 K 5 “lt was a forehead with a black shadow on
it, black like a storm cloud, a forehead of a woman who had ended up with nothing at all on her own,
not even a room, just the space on the street taken up by her own dead body” (A Corpse of One 5 Own,
166-167) °
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