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“Horrible Splendour of Desire”:
A Psychoanalytic Reading of
W. B. Yeats’s Poetry

Feng Dong"

ABSTRACT

This essay explicates W. B. Yeats’s poetry within the
framework of psychoanalysis formulated by Jacques Lacan and
Slavoj Zizek. It reveals that Yeats’s desire for Maud Gonne is
exactly maintained by its impossibility to reach the object.
Maud Gonne functions as the Lacanian Thing in the poet’s
socio-symbolic order. Another woman, Olivia Shakespear, came
to Yeats’s rescue after he was refused by Maud by offering
herself as the Lacanian objet a. The two women form a
mirror-relationship, eliciting Yeats’s libidinal cathexes and
directing his poetic imaginations in their different yet equally
important ways. In later works Yeats tends to identify with the
Lacanian drive by portraying dancing in a symptomal manner.
The meditations on the spectral fleetingness of the object of
desire incline Yeats towards a Keatsian utopia. Through creating
an imagined paradise for artists, Yeats ultimately obtains the
necessary spiritual fortitude to deal with a real life that is
already broken.

KEY WORDS: Yeats, Desire, Lacan, Zizek
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BLFTHE R R R SE LUK A R & T ER T B LI RRE Bk
O R BRRAE SRR RIE S T HEN > P LIRIVIRES - BIRAY
O/ RTERAL - FRIRRSESERE NIRRT > 2 B ARl
TARRERRY B | (CP 62)  BER WA ZAREZ TINEIRIIER
THMRE S TR AR - &R EE B > R gREUER

2 T R4» % 4 (fundamental fantasy) €473 * % snff s > v 0 A4 4 (jouissance) -
Fdpifaazie e
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HIEEZ R EE A B Y iR 5 0 BEERAM T - REERENA
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KE -

KMEREREET L TRESRGRIZA » —(ERERIZI 208 a5
AR ~ S2EINZE > B T BAE R EE R R T R
SH—ERFBLER - T EHE > &R, (Macrae 115) > Ffth /)N
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%;@%ﬁ%ﬁﬂﬁ il E e T RE 2 ey /MY | BUBLAIHERE - BIEAR
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TR R NSy )

"%dl ’wiir"}{_i§

B el g o
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M- i g

dookgigre ; ( (EAGmE p e avkd ) CP82)

3 iiﬁ i) e 2. Macrae 110 o

CEEBEPED R LA (f#4cend B i #7) (Prometheus Unbound, 1820) & M %3 ,» 4%
AR i ‘ﬁ"ﬂ"{fﬁ% 35 Yeats, “The Philosophy of Shelley’s Poetry” 65-95 °
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U0 MERETEEMIGHEETR (CP 344) - FEFIRIER » RN H %
P NSIE R > TR EAETEIE T EFE R p o Rim s TR
RrREERG R, — Frlese R —E5E B IREHE] B EA
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TERY > RREAEME IR AR FRYE T - RETE RS (T RE A ) 5
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S AN TE TR « SRR LR B P A 20t - Hp—5 -

I TL L hE o
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ORI - (EEHEFT— AT BT E B T I RRE ) T SO e 3 4 1
SR I SR R R AR TRY T EAERUE ) (Zizek, Plague 95) -
EHIEEE 2R RIE — 2B FHIMEE - RMIBIINE - EEHNET
BB THOME L T > —EBREE R A0 B MO ER B AN > YR 1 [
—{E 7R ~ FEMGEE © BRI E © DR - FEREREE - B
{33 - IERAERA A MK R B TS (EAE RS2 - (RS
FIREE S SR IE B IER0A A BE LB TR EE 7 (scopic drive) fyFER -

“RHkiEA (E. B. Cullingford) 4k E 5 itt #IH3% - R IERE 1Y
WAE T BRI K (88) 0 AR Mh R T B AR B %
(self-reflexivity ) » #REEHRI I » TR IHIAE I RIERZE T & (see)
TER G B Ot T BE ) (seen) » FLIEER (gaze) #pk T —
[EYMER T/MEY ) BEE TE ) BN RE B S - RS
FHIEER A4S (Seminar XI 84) o [ » EERAYRIRIA IR R A S
HRTRBEME T - a6 A OGS B - BREE - R
NET—E (REML) BEREE - SRR EEM R - A1a
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R B  HERE T — (R ENREE o W IR
TR - TR R AR - T - SRR
EWZE - MRS SRS - RS BRI OE - ERRMRL
B (RIS A A R B M B R B ARG ~ T3 - BB
i o RSO RAR SRR Y 258 T RS 2 IR
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I NEEEE ) TR TR T — (RS HEEY - AL B 5 1 Rt
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(B R 207 ) -

1 “Hysterica-passio” £ 3 % 8L& f s % 1G4 (P R o (CP 340) e # % 3% 7t 2o i el (
B WK F 0 F 5 passio AR PR EL) 0 frx A g e 0 A L A FAL R 0 4 AL
E B Gehie F g o



PRI AIARICE | « ERSTAOOERT 139

P S e 3% T B A (T W
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SEEEA N EER T BTG 2 — (B K IR B A BE 72 O RF9R R DLYNY) RSB
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NSRS E B R AT IR EHE - NS AR5 BN B RERYH R - T 955
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A GI5RZIES) (pulsion) > —FERATIALY ~ [FIRTIIBIHES] - BERMIAE
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7 g w1 2% pulsion k% i 4% ¢ Trieb - 342 Lacan, Seminar X1 162 -
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